Scene 7: Story of Hope

The music and the northern lights fade.
It’s about ten minutes earlier—8:50 P.M. ot so.
A stylishly dressed woman appears.

The woman approaches the front porch &n a small home,
pulling a wheelie suitcase and carrying a fancy purse.

The womari is full of joyful anticipation.
She knocks on the door or rings the doorbell and waits.
Beat. .

The womnan is awoﬁ to knock or ring the doorbell again—
when the lights come on in the house.

The woman turns away from the door and prepares her-
self to meet the.man she came to see, still full of joyful
Q:mn%nnox v

Then the porch light comes on.

And a short man (or a man who is in some way not the man
he used to be) answers the door a bit cautiously—because
people don’t normally drop by at this hour in Almost, Maine.

[Note: The actor playing the man should be short. Or thin.
Or balding. Or overweight. This is crucial to the magic of
the story. If the actor playing the man is not short, line options
are included in the scene. Please use the appropriate set of
lines depending on what kind of person the actor playing
the man is.]

WOMAN. (Fast and furious—so absorbed by what she has to say
and by what she has come to do that she really doesrt take in/look at
the man.) I know this isn’t going to be very easy, but I was just out
there all alone in the world, and I got so scared, because all I could
think about was how I had no place in this world, but then, I just—
outta nowhere—realized that there was one place in this world that
I did have, and that was with you, so I flew; and I took a taxi to get
to you., I just had to come see you., Thank God you're [here]—
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The woman finally really looks at the man.
The man is not who she thought held be.

nww [’'m sorry]—... Wait—[you’re not who I thought you'd be]—...

I'm sorry! You're not [who I thought youd be]—... 'm [sorry]—...
k». little beat as the woman checks to make sure she’s at the
right place—and recovers from an unexpected turn of
events. ,

uu.Em is the house... I'm so sorry!... Does Daniel Harding m<m here?,
I'm looking for Daniel Harding. .

MAN. You're // looking for [Daniel Harding]—?

WOMAN. Looking for Daniel Harding, yeah. He lives here. I
thought. But... (Off the mars confused state, realizing that Daniel
Harding doesn't live there anymore.) . Ooooh. . he doesn’t, does
he? Oooh, I am so sorry! ‘ o
The woman gathers her bags, preparing to leave—and trying
to make light. Y

w mamomwavmﬁwmmm&nngommgmm%mgmumsmirﬁ is she doing
ere?” o

The woman laughs.
The man doesn't.

I just honestly thought hed be here. T always thought held be here.
Always, .

The woman is at a loss, but.wonders if maybe this man can
help her. .

Do you know him? Big guy, big tall guy. Played basketball, All-
State, center? Strong. Do you know him?, Played hockey, too? >

[Note: If the actof playing the man is not short, but thin or
of average build, please use these lines: Do you know him?
Big guy, big strong guy. Wrestled? Heavyweight? All-State?
Strong? Do you know hims, Played hockey, too?

.on. the m&dx Playing the man is not short or thin, but has lost
his hair, try this: Do you know, him? He played soccer—

All-State—and he wrestled. Lotsa [crazy] hair. Fun guyl,
Do you know him? , :
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If the actor playing the man is not short or balding, but
overweight, try these lines: Do you know him? He played
soccer—All-State—and he ran cross country. Super fun
guy., Do you know him?]
MAN. Well [as a matter of fact, I do]...
WOMAN. Oh, don't even answer that. That was [a horrible thing to
ask]—. I know that’s a horrible question to ask a person who lives in
a small town, as if everybody in small towns knows everybody else.,
Arghl, T can't believe I asked that. I don't live here anymore, but
when I did, T hated it when people assumed I knew everybody in

‘town just because it was small. It was worse than when theyd ask if

»

we had plumbing “way-up there,” cause, you know, people in small
towns really don’t know each other any better than they do in big
towns, you know that? I mean, you know who you know, and you
dor’t know who you don’t know, just like anywhere else.
Little beat. :
I’'m so sorry to have bothered you. I was just so sure [Id find him
here]—. When his parents passed away, he kept the house, I heard.
He lived here. He stayed here, I thought: He was one of the ones
who stayed. “
Little beat.
I didn’t stay. I went away.
MAN. Most people do.

WOMAN. Yeah. And I guess he &m too. I never thought he would.
I guess I lost track. You gotta hold on to people or you lode em. Wish
there was something you could keep em in for when you need em..

The woman tries to make light. She “looks for Daniel Harding”
and “finds him” in her purse. H

Oh, there he is, perfect!
The woman laughs.
The man does not.
Beat.
The woman starts to go—but stops after a few steps.
Because she can’t go, for some reason.
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Maybe because she feels like maybe this man can help her.
Boy it’s cold. I forgot.
MAN. Yeah.
Beat.
The woman starts to go again—but feels like she wants to
keep talking to this man, so she stops again.

WOMAN. I can't believe—... I took a taxi here. From Bangor.’s To
see him.,

Beat.
MAN. (Processing the fact that mﬁm woman Sow a taxi one 55&,&
and sixty-three miles. Then, s\d&\ ::&m#&&a& ) That’s far.
WOMAN. Yeah.
MAN. That's a hundred and mg _three miles.

WOMAN. Yeah. This Ewom is a little farther away from things than
~Iremember.

MAN. Why did you do‘that?

WOMAN. Because I could only fly as close as Bangor, and I needed
to get to him as fast as I could.

MAN. Why?

WOMAN. Because I want to answer a question he asked me.
MAN. Oh?

WOMAN. The last time I saw him, he asked me a very important
question, and I didn’t answer it, and that’s just not a very nice thing
to do to a person.

MAN. Well, that’s bein’ a little Wm& on yourself, don’t you th//ink?
WOMAN. He asked me to'marry him.
MAN. Oh. ’
Little beat.
Andyou..
WOMAN. Didn’t answer him. No.

16 Pronounced, “BANG-gore” Bangor is Maine’s third-largest ci 33 i i
south of Almost, Maine. BeSH el pop. 33000 s 163 mles
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The man whistles—or makes a sound—and this whistle or
sound is full of judgment.
Yeah. And that's why I'm here. To answer him.
And then the woman feels the need to defend herself.
I mean, I didn’t answer him in the first place because I didn’t have
an answer at the time. I mean, I was going to college, and then...the
night before I'm about to go off into the world to do what I hope
and dream, he asks me;, “Will you marry me?” I mean, come on! I
was leaving in the morning! What was H supposed to do?
MAN. I dont know.
WOMAN. (Continuing to defend herself.) 1 mean, I told him I'd have
to think about it, that I'd think it over overnight and that Id be back
before the sun came up with an answer. And then I.. left. Left him
standing right...there [where you're standing]...and then...I didn't
make it back with an answer before the sun came up or...at all.
MAN. That sounds like an answer to me. .
WOMAN. No! That wasn’t my answer! I ?mﬁ .went off into the
world, and that’s not an answer, and I mﬁnw|
Little beat. ,
MAN. What?
WOMAN. I think he thought I'd say, “Yes”
MAN. Well, a guy’s probably not gonna ask a girl that question
unless he thinks she’s gonna say, “Yes”
WOMAN. I know, and...I'm afraid he probably waited up all
night, hoping for me to come by, and I just want to tell him that I
know now that you just can’t do a thing like not answer a question
like the one he asked me, you can't do that to a person. Especially
to someone you love.
MAN. (Taking this confession in.) You loved him?
WOMAN. (Backpedaling.) Well [I don't know if I loved him]—. I
don’t know if [I loved him]—. I mean, we were kids.
The woman thinks.
And then concludes, honestly and truly:

Yes. I did.
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A revelation.
I do.

Maybe another revelation.
I feel like I dashed his hopes and dreams.
MAN. Oh, come on.

The speech that follows is not a blatant attack.

Its more of a rumination—one that doesn’t do much to
make the woman feel better.

You give yourself too much credit. He s.% ¢

. young. That’s all you
need to get your hopes dashed: Be young. And everybody mBZwME
young, so...everybody gets their hopes dashed.

Little beat.
And, besides, I don't think you really dashed his hopes. ‘Cause if

you dash somebody’s hopes—well that's...kind of a nice way to let

em down, cause it hurts...but it's qui [ i
| s e quick. If youd have said, “No”
that woulda been “dashing his hopes” ” >

Little beat.
What follows is more pointed.
But you didn’t say, “No.
You said nothin]
You just didn’t answer him.
Atall. :
And z.nmﬁ.m.:EEuﬁ hope the long, slow; painful way, cause it’s still
there, just hangin’ on, never really goes away.
And that’...kinda like givin’ somebody a little less air to breathe,
Every day. <
Till they die. ‘
Beat.
The woman takes in this very unhelpful information.
WOMAN. Yeah... ‘
Little beat,
Then, at a loss:

Okay. Well...thank you.
MAN. For what?
The woman ponders the question.

And then realizes she has no idea why she thanked the
man.
WOMAN. I don’t know.
The woman starts to leave.
The man watches the woman go for a beat.
Then:
MAN. Goodbye, Hope. :
HOPE. Goodbye. (Stopping.) Argh!, ’m so...sorry to have bothered
you... If’s just, I was all alone out there in the world with no place
in it, and I realized what I'd done—... Wait—... You called me
Hope. How did you know my name?
; Hope approaches the man.
And really looks at him.
Maybe the man reveals himself in some way.
And the woman finally recognizes him: He’s Daniel Harding.
The woman is stunned.
Danny?!?
This is Magical Moment #7 (which happens at the same
time as Magical Moment #6, when Marcis other shoe drops
from the sky...which happens at the same time as Magical
Moment #5, when Chad and Randy or Shelly and Deena fall
in love with each other...which happens at the same time as
Magical Moment #4, when Gayle sees her engagement ring
and Lendall proposes to her...which happens at the same
time as Magical Moment #3, when Steve realizes hes feeling
pain for the first time in a long time... which happens at the
* same timé as Magical Moment #2, when the waitress tells
Jimmy that her name is Villian...which happens at the
same time as Magical Moment #1, when East opens the bag
containing Glory’s heart so he can start repairing it—and
Glory sees the northern lights).
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A wisp of music or a gentle sound cue could help define this
magical moment.

The northern lights appear.

DANIEL. Hello, Hope.

HOPE. (In a bit of a spin.) Danny...I didnt // rec[ognize you]— >

DANIEL. Iknow.

HOPE. I didn't // rec[ognize you]— >

DANIEL. Iknow.

HOPE. 1didn’t even // recognize you!

DANIEL. I know.

HOPE. You're so...

DANIEL. Iknow.

HOEE. ...small.
[Note: Only use the previous line if the actor playing Daniel
is short or thin. If the actor Playing Daniel is not short or
thin, *...small” should be cut and replaced with silence—a

silence in which Hope will search Jor a descriptive word but
not be able to find one.]

DANIEL. Yeah. 1, uh, lost a lotta hope. That'll do a number on you.
Long beat.
Daniel and Hope stand in a stunned, still, and awful silence.
Finally, Hope says something,

HOPE. Danny: I'm so sorry I never came back [to answer you]—

U>2Hmh.bd.mk?ymwm.#w. .ow@.. ‘Cause, you know somethin’?
You're early. -

HOPE. What? T
DANIEL. You're early! You said youd be back with an answer to
my question before the sun came up, and Jeezum Crow, the sun’s

not even close to being up yet! It only went down a few hours ago.
Look how early you are! That’s good of you.

Beat,
They enjoy Danny’s goodness,
S0...a taxi all the way from Bangor?!?
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HOPE. Yup.
DANIEL. To tell me...? |
Hope is about to say, “Yes,” when she is interrupted.
SUZETTE. (From off.) Honey? Dan? Hon?
Little beat.
Hope is stunned.
And then devastated.
Daniel is also stunned.
And then remembers that he has a wife.
Who's there?
DANIEL. (Calling inside to his wife.) Just somebody...needs

directions. o
SUZETTE. (Calling, from off.) It's awful late for directions.
DANIEL. (Calling inside.) Yeah—Suzette, listen...
Beat.
...I'll be right in.
SUZETTE. (Calling from off.) Okay.
Beat.
Daniel slowly turns to Hope.
DANIEL. I—...
HOPE. What? ,
DANIEL. (Simply and matter-of-factly.) T hope you find it, Hope.
Your place in this world.
Beat.
Bye.
HOPE. Goodbye, Danny.
Daniel goes inside.
And Hope lingers—she is at a loss.
And then she grabs her wheelie suitcase and R&.\a to go—
but stops, and, after all these years, answers Daniel.
She knows he won't hear her.
She knows it wouldn’t matter even if he did hear her.
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But she answers him anyway.

Beat.
Then, smaller and to herself:

Hope starts to go.

Maybe she turns back—and, as she does, the porch light
goes out.

Music. )
The northern lights glow more brightly,
And we TRANSITION into...




