ALMOST, MAINE

PROLOGUE

Music.

Its about 8:43 P,

Lights up on Pete and Ginette sitting on a bench in the middle
of a snowfield, looking at the stars,

They are not sitting close to each other at all: Pete is sitting on
the stage right end of the bench; Ginette, on the stage left end
of the bench.

Music fades.

Long, long, long beat of Pete and Ginette looking at the stars.
Occasionally, they look at each other.

Often, Ginette looks at Pete as he looks at the stars.

Ginette clearly has something she wants to say to Pete.

GINETTE. Pete, I—... .
Pete turns to Ginette, eager to hear whatever it is she has to say.
But Ginette doestrt say anything more, ’
PETE. What?
Ginette wants to tell Pete she loves him, but can’t quite do it
. , GINETTE. Ijust—am having a nice time, Pete.
PETE. I'm glad, Ginette.
GINETTE. I always do with you.

PETE. I'm glad.

Pete and Ginette enjoy this moment together.

And then there’s nothing else to say, so...they look back up at
the sky.
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And then maybe Pete looks at Ginette while she looks at the sky.
And then he looks back up at the sky.
Beat,

PETE. Boy, the stars are just [awesome]— 1T didn't know you
knew all that stuff! // After all this time, I &&? know you knew all
that!

GINETTE. Well, it's not [like I know that much about em]-—..
just some stuff my dad taught me..

Pete smiles and nods at Ginette and all that she knows.
And Ginette smiles and nods back at Pete.

And then there’s nothing else to do or say, so...they look back
up at the sky.

Beat.

And then Ginette turns to Pete and é&%& him as he
watches the sky.

She thinks.
v And then finally says:
Pete?
PETE. (Turning to Ginette, waiting for her to say what she has to say.)
Yeah?
Little beat.
GINETTE. Ilove you.
Beat.
Pete just stares at Ginette.
Beat. i
And then he F&G SSQ \.2:3 Ginette.
Beat.
And does not respond to Ginette.
Beat.

Ginette takes in Pete’s non-response, deflates, and then looks
away from him, trying to figure out what has happened.

We ua.% have two very uncomfortable people.
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Pete is dealing with what Ginette has just said to him; and
Ginette is dealing with Petes response—or lack thereof—to
what she has just said to him.

Big...long...awful...silence.

Finally, Pete breaks the silence with the 3,:3
PETE. Um...well, L...love you, too.
GINETTE. (Hugely relieved.) Oh!!

Qm:mwwwwwmw JOY.

And Pete does, too.

And Ginette shivers a happy shiver.
PETE. Oh, are you cold? // Do you wanna go?
GINETTE. No, no! I just wanna sit. Like this. Close.

Pete and Ginette aren’t close to each other at all—but maybe
for them, it’s close.

‘H feel'so close to you tonight.

Ginette slides a little closer to Pete.
It’s nice to be close to you, Pete.

Ginette slides a little closer to Pete.
1t’s safe.

Ginette slides a little closer to Pete.
I like being close. Like this.

Ginette slides a little closer to Pete.

I mean, I car think of other...ways...of being close to you (They
enjoy this N:::w:&olm$ammx truly.) ...but that’s not—that’s not
[the kind of close I'm talking about right now]—... I like this right
now. This kind of close. Right next to you.

Ginette gets even closer to Pete and leans right up against
him, resting her head on his shoulder.

Beat.

You know, right now, I think I'm about as close to you as I can
possibly be.

Ginette is truly content.
Beat.
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PETE. (Honestly discovering.) Well...not really.
GINETTE. What? o
PETE. (Simply and truly figuring this out.) Not really. I mean, if you
think about it in a different way, you're not really close to me at all.
You're really actually about as far away from me as you can possibly
be. I mean, if you think about it, technically—if you're assuming
the world is round, like a ball, like...
Pete gathers some snow and makes a mxo:\w&m which he will
be using as a visual,
.like a snowball—the farthest away you can _um from somebody is
R you're sitting right next to them. See, if 'm here..
Pete points out a place on the snowball facing them that
represents him.
...and you're here...
And then Pete points out a place on the snowball facing
them that represents Ginette—and it’s right next to him—
practically the same place he just pointed to.

..and you started <§=Cmm away from me—that 2m<|

Pete points off stage left.

...then..
Pete traces a path around his makeshift globe—along the
equator and not pole to pole—that describes the longest
distance between Pete and Ginette. N
If the earth had rings around its equator, mmﬂm would be
tracing the path of the earths rings.
His point is that, while QSm&m and Pete a are: &RSN as close
to one another as they possibly can, they are actually as far
away from one other as they can possibly be.
Little beat. .

...that’s far.

GINETTE. (Taking this in and trying to figure out what Pete is
saying.) Yeah.
Beat. .
Disheartened, Ginette moves away from Pete.
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She doesn'’t feel like being “close” to Pete anymore.

Pete realizes his musings on what it means to be close have
not had the intended effect.

In fact, they've had a potentially disastrous effect.
So he tries to save the evening.

PETE. But...now, you're closer!
This is true.

Ginette actually is closer, according to Pete’s theory on what
it means to be close.

GINETTE. (Puzzled.) Yeah.

Ginette moves away from Pete again, sliding all the way to
the other side of the bench.

PETE. And closer!
Little beat.
Ginette gets up.
And starts to go, taking a step or two away from Pete.

'And closer! )

Ginette stops.

And turns and looks at Pete. .

And then turns away from him and takes a couple more steps.
And closer and closer!

Ginette stops again.

And turns and looks at Pete—and then turns’back, and

starts to leave again, taking a couple more steps.

And closer and closer and closer..
Ginette stops again.
And turns and looks at Pete again.
She is trying to figure out what’s going on—and what Pete
is saying.
She looks off left.
She looks at Pete again.
She looks off left again.
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And then...Ginette leaves, taking step. after step after step.
With every single step she takes, Pete calls to her, with gre
hope: ._ :
...and closer and closer and closer...and closer and closer ar
closer and closer!

Eventually, Ginette is gone, exiting stage left, with Pete st
calling, “...and closer” to her.

Unfortunately, Ginette is getting farther and farther aw.
from Pete.

This is not quite what Pete intended, and he calls to Gine:
one last time.

And closer!
Beat.
Pete looks at his snowball. .
And then looks back to where Ginette has exited.
What has he done?

Pete rises and takes a few uncertain steps toward whe
Ginette is headed, looking to see where she went.

He stops.

And looks at his snowball.

Music. o

And we begin.

Pete fades from view and we TRANSITION into...




Eventually we move to what I'm calling the...

INTERLOGUE

Its about ten minutes earlier—8:50 P.M. or so.
We are exactly where we left off in the “Prologue.”

Pete appears stage left—exactly where we last saw him:
looking off left to where Ginette exited, occasionally looking
at his snowball, and always pondering the consequences of
having shared his theory of what it means to be “Close” with
the girl he loves.

Eventually, Pete makes his way back to his seat on the bench,
all the while focused on where Ginette went.

Pete sits in silence, still pondering.

He stares at his snowball.

And then he looks off to where Ginette went.
And then he looks at his snowball.

And then off to where Ginette went.

And then at his snowball.

And he wonders what he’s done.

And then he rises and takes a few uncertain steps toward
where Ginette exited, looking to see where she went, and
wondering where she’s gone. :

Music.

Pete fades from view, and we TRANSITION into...




EPILOGUE

Music and the northern lights fade.
New music up.

Its a few minutes earlier—8:57 P.M. or so.
We are exactly where we left off in the “Interlogue.”

Pete appears exactly where we last saw him: He is standing
stage left, holding his snowball, looking off to where Ginette
exited, and pondering the consequences of having shared his
theory of what it means to be “Close” with the girl he loves.

He looks at his snowball...and then looks off left...and then
looks at his snowball again. ..

And then he makes his way w.mm»” to the bench and sits
down, maybe slightly defeated—but he almost immediately
gets back up and heads stage left again to look off to

where Ginette exited earlier. Is she gone for good? Is she
coming back?

And then...
... Ginette slowly enters from the other side of the stage—
stage right—and makes her way to the bench.

And the northern lights appear.

This is the beginning of Magical Moment #9.

And it should be miraculous.

Ginette stops and sees Pete looking off left to where she
exited some ten minutes ago.

Pete sees the northern lights and marvels at them.
Ginette watches Pete marvel at them.

And then Pete sees Ginette.

And he stops cold.

And he looks off left to where Ginette exited in the “Prologue.”
And then he looks at Ginette.

And then he looks off left to where Ginette exited in the
“Prologue” one more time.
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And then he looks back at Ginette.

And maybe he quickly looks off left to where Ginette exited
in the “Prologue” one more time.

And then he looks back at Ginette.

And then he nonverbally asks, using the snowball, if she’s
been all the way around the world.

And Ginette nods, “Yes.”

She’s been all the way around the world, and she’s back.
She’s “close” again.

Pete wonders how this can be true—and then doesn’t care if
it’s true or not true.

And he tosses his snowball.
And Ginette and Pete make their way to one another.
And they embrace.

This is the culmination of Magical Moment #9 (which
happens at the same time as Magical Moment #8, when
Rhonda finally sees what Dave painted for her...which
happens at the same time as Magical Moment #7, when
Hope recognizes Daniel...which happens at the same time
as Magical Moment #6, when Marci’s other shoe drops
from the sky...which happens at the same time as Magical
Moment #5, when Chad and Randy or Shelly and Deena
fall in love with each other...which happens at the same
time as Magical Moment #4, when Gayle sees hgr engage-
ment ring and Lendall proposes to her...which happens at
the same time as Magical Moment #3, when Steve realizes
he’s feeling pain for the first time in a long time...which
happens at the same time as Magical Moment #2, when
the waitress tells Jimmy that her name is Villian...which
happens at the same time as Magical Moment #1, when
East opens the bag containing Glory’s heart so he can start
repairing it—and Glory sees the northern lights).

The northern lights glow more brightly.
Ginette and Pete take them in—and theyre awesome.

139



And then Ginette and Pete sit on the bench.
And they marvel at the northern lights

And then Pete looks at Ginette while she continues to marvel
at the northern lights.

And the lights fade to black.
And it all begins again.

End of Play




