ALMOST, MAINE
HWOHOOG“

Music. (Julian Fleisher’s original score is highly recommended.)
It is a cold Friday night in the middle of winter in a small,
mythical town in northern Maine called Almost, Maine. A
field of stars — a clear, cold, moonless northern night sky —
serves as the backdrop for the entire play. Lights up on Pete and
Ginette sitting on a bench in Petes yard, looking at the stars.
They are not sitting close to each other at all. Pete is sitting on
the stage right end of the bench; Ginette, on the stage lefi end of
the bench. Music fades. Long beat of Pete and Ginette looking
at the stars. Ginette keeps stealing glances at Pete.
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@@7 = GINETTE. Pete, I — ... (Beat. Shes about to say, I love you.”)
PETE. What?
GINETTE. (She cant quite do iz.) I just — am having a nice time,
Pete.
PETE. I'm glad, Ginette.
GINETTE. I always do with you. .

PETE. I'm glad. (Pete and Ginette enjoy this moment together.
Theres nothing else to say, so ... back to the sky.)

’ GINETTE. (Still can’t say what she really wants to say.) And the
stars are just — ! I didn’t know you knew all that stuffl // After all
this time, I didn’t know you knew all that!

PETE. Well, it’s not — ... It’s just stuff my dad taught me .
(Beat. Theres nothing else to say, so ... back to the stars. Beat. Ginette
turns to Pete.)

GINETTE. Pete —...

PETE. (Zurning to Ginette) Yeah?

GINETTE. I love you. (Beat. Pete just stares at Ginette. Beat. Pete
looks away from Ginette. Beat. And does not respond. Beat. Ginette
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takes in Petes reaction; deflates; then looks away from bhim, trying to
Sigure out what has happened. We now have rwo very uncomfortable
people. Pete is dealing with whas Gineste has just said to him; Ginette
is dealing with Petes response — or lack theregf — to what she has just

said. Big ... long ... pause. Finally theres nothing else for Pete to say
but the truth, which is:)

PETE. I ... love you, too.
GINETTE. Oh!!! (Huge reliefl Pete and Ginette Jeel JOY! Ginerte
shivers — a happy kind of shiver,)
PETE. Oh, are you cold? // Wanna go inside?
GINETTE. No, no. No. I just wanna sit. Like this. Close. (Pete
and Ginette shouldnt be close to each other at all — buz for them, it
close.) 1 feel so close to you tonight. It's nice to be close to you, Pete.
(She gets closer to him. Beat,) It's safe. (She gets closer to him again.
Beat.) 1 like being close. Like this. I mean, I can think of other ...
ways ... of being close to you (Le., sex, and they enjoy this sweetly,
truly — Pete probably can’t believe she brought this up, but he’ prob-
ably very happy that she didl) but that’s not — ... I like this right
now. This kind of close. Right next to you. (She gets even closer to
him; leans right up against him. Beat.) You know, right now, I think
'm about as close to you as I can possibly be. (She is very content.) .
PETE. (Bear. Honestly discovering,) Well ... not really.
GINETTE. Whar?
PETE. (He is simply and truly figuring this out.) Not really. I mean,
if you think about it in a different way, you're not really close to me
at all. You're really actually about as far away from me as you can
possibly be. I mean, if you think abou it, technically — if you're
assuming the world is round, like a ball, (Gathering snow to make a
snowball for use as a visual, This works pretty well when little drifis of
snow are attached to the bench, with the snowball resting among the
drifis.) like a snowball, the farthest away you can be from some-
body is if you're sitting right next to them. See, if I'm here (Points
our a place on the snowball that represents him.), and youre here
(Points out a place on the snowball thar represents her, and it right
next to him — practically the same place be Just pointed to.), then ...
(Pete now demonstrates that if Jou go around the world the OTHER
way — all the way around the world the OTHER way, equatorially
[not pole to pole] — that he and Ginette are actually as far away from

each other as they can possibly be. Little beat.) ... that's far. S

GINETTE. (Zikes this in. What on earth does he mean?) Yeah.
(Beat. Disheartened, Ginette moves away from Pete — all the way to

14

the other end of the bench. She doesn’t feel like being “close” anymore.)
PETE. (Takes this in: His “interesting thought” seems to have §@w&
the evening’s proceedings in a direction he didn’t intend. Then, trying
to save the evening, hopeful:) But ... now you're closer. (Because she
actually is closer, the way he just described it.)
GINETTE. (Puzzled.) Yeah. (Perhaps hurt, she gets up and starts to
leave. What else is there to do? After she takes barely a step or two, Pete
ops her with:
W%Hm. And n%ommn ... (Ginette stops. She turns and looks at Pete, then
turns back and starts to leave, but, as she takes another step “.N.S\Q from
him, Pete again interrupts her step with:) And closer ... (Ginette stops
again. She turns and looks at Pete, then turns back and starts to .Nmaew
again, but, as she does so, Pete stops her with:) And closer ... (4 QN:.&N
stops again; looks at Pete again; turns ... and takes «.&8&% step ...
and another and another and another and another. With each step .&m
takes, Pete says, “ ... and closer and closer and closer .S»& closer ...
When she is just about to exit, Ginette stops. She is trying to figure out
what’s going on, what Pete is saying. She looks at Pete; she looks .Q.%. left;
looks at Pete again; looks off left again; and then leaves, n&mﬂh step
afier step. With every single step she takes, Pete calls to ber, telling ber,
with great hope, that shes “ ... closer and closer and closer and closer
... " until, eventually, Ginette is gone, exiting stage lefl, with Pete still
calling, “ and closer,” with every U.N.Sm\w step she takes.
Unfortunately, with every step she takes, Ginetze is getting farther and
farther away from Pete. This is not necessarily what Pete intended, and
his “closers” trail off Music. Lights fade on a sad, confused, .\RN%N&.H
Pete. He looks at his snowball. What has he done? And we begin ...

END
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